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on the left. Vishnu partly covers the sun's disc with
his shield and touches Siva's image with one finger and
one toe, an allusion to the three strides with which
the sun-god is said to complete his daily round. The
Vishnu image from Mathura (PL XIVA), with body
equipoised, both feet firmly planted and arms held
closely to both sides, expresses even more clearly the
idea of the mystic pillar which sustains the universe.

Now, if we turn to the Buddhist images of the
Mathura school (PL XIVB) and compare them with
the older Gandharan models,1 we shall see that,
though the Indian sculptors have accepted as inevitable
certain conventions of dress and pose, the Buddhist
image has obtained a much closer affinity with the
Indian ideal of Vishnu's mystic body, the pillar of the
universe, and no longer suggests any relation with
the portrait statue of a Greek celebrity. And all the
aesthetic faults which made divinity sit so awkwardly
upon Gandharan images, the squat figure and slouching
pose, the dowdy and ill-hung drapery, have been
removed by a master-craftsman's touch. The sym-
metrically balanced pose, both of body and of limbs,
emphasised by the rhythmic sweep of line so character-
istic of the contemporary Ajanta school of painting,
and by the treatment of the diaphanous robe through
which the slim transcendental body purified by Yoga
is revealed, show that the Mathura school in Gupta
times had shaken itself entirely free from the trammels
of Gandhara. This Buddha type belongs body and
soul to Indian art. The Great Teacher expounding
the Dharma, the moral law by which mankind can
obtain release from sufferings, has become the mystic

1 See Fig. ISA.